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COMMENTS FROM THE EDITOR:

As the above title suggests, this is not
really an editorial as it is random comments.
The beginning of random comments by me that
are scattered throughout this issue, denoted
by the customary ((double brackets)). For
those of you new to the ways of fanzines, any-
thing not inside those brackets are the words
of the contributors. I will occasionally cor-
rect grammer or spelling errors, but only if
I catch them. More often, such errors are added
by my marvelous typings kill. I reluctantly
take the blame for all typos, except for those
in the few letters typed by Craig Chrissinger,
who also helped me immensely with the layout
of this issue. I don't know how I could have
done it anywhere near as well without him.

Part of the reason for this, as some of you
may notice, is that not all the columns are
the same width. About half-way through, my
typer margins got readjusted without my notic-
ing

ing it. Craig is the one who figured out what
proportions the wider columns requitred, but
that ment a greater reduction in the print
size would result. That ment that material
enough to fill 24 or maybe even 28 pages in
our normal format, are now compressed to only
20 (I hope not eye-straining) pages. It also
ment that I only had room for a fraction of
the art I could have otherwise used. My great
thanks to all of you who contributed, whether
it be words or art. I'm able to pass on many
fillios to Ingrid for her next ish, but did
use all the large-size art. I know she'll want
more, so if you're a cartoonist, please send
her something.

There were numerous comments on my Fable
last ish. These have been appearing frequently
over the past years, by several writers in add-
ition to myself, in the Alpha Centura Communi-
cator, currently edited by Craig Chrissinger.
If you write or enjoy reading Feghoots, contact
him at the address above.
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SAamMural FrcTioN = Sclence FicTion
AN ARTICLE BY RICHARD JASINSKI

Literary critics, historians, and sociol-
Oogists who are interested in science fiction
cannot give any answer to the question of
how far literature depends on technological
development. Most social scientists agree
that even the most primarive tribes living
in the African and Amazon jungles have
developed their own sophisticated cultures
and literature, even though it does not
exist in a written form, but is kept in
memory of the story tellers.

This may be so. However, neither primative
soclieties nor underdeveloped countries posses
science fiction, a literary genre that be-
comes popular in developed countries only.
And the more developed the country the better
and more popular science fiction is.

Amoung the many developed countries, three
are regarded as the most developed ones, viz.
the USA, the USSR, and Japan. For the United
States no comment is necessary, I guess.
Soviet science fiction is becoming more and
more popular as several books written by the
Strugatski brothers have been published all
over the world.

Japanese science fiction is rarely pre-
sented outside of the €ountry of the Blooming
Cherry. Only a few names are known, including
Abe Kobo, Shin'chi Hoshi, and Sakyo Komatsu.
But most Japanese SF writers and poets are
unknown outside of Asia, especially the
youngest ones.

American and European science fiction
developed from the utopian, travel, and
gothic novels. The pedegree of Japanese sci-
ence fiction comes from a different source--
from classical literature of mainland China.

In the twenties and thirties when the
first Japanese novels and anthologies were
Published in Europe and America, most of the
literary critics maintained that Japanese
fiction was simply imitation or transform-
ation of Cinese classical prose and poetry.
It reminds me of the complaints about Shake-
speare who used to rewrite stories that had
been known before.

And actually, the Chinese tales retold by
Japanese authors are sometimes more inter-
esting than the original ones.

Amoung the many story-tellers in Japan,
one who wrote tales may be regarded as
the progenitor of Japanese science fiction

That best one amoung many was Ueda
Akinari (1734-1809), a typical intellectual
of the 18th century. He wrote many YOMI-HON
(both fantastic and moralistic tales). The
best of his stories and novelettes were col-
lected in an anthology of tales entitled:
"Tales of the Raining Moon," (1776, Ugetsu
Monogatan). It contained six pieces of fan-
tastic prose about supernatural events, such
as a man turned into a snake.

The end of the 19th century and beginning
of the 20th was the time of the industrial-
ization of Japan and growing influence of
Western civilization on the Japanese culture
and way of life. Japanese writers began
writing novels and stories more and more
like European writings.

In the t-enties, lots of European books
appeared in Japan, including Pulps. Amoung
many popular novelists of the twenties, the
most famous is the 'father of Japanese
science fiction,' Ryunosuke Akutagawa (1892-




1927), the English philogist who introduced
utopia to Japanese readers. His novel, "Kappa"
(1927, translated by Brownas, London, 1970) is
a saterical description of an underseas total-
itarian society, visited by a Japanese who
after his return to Japan goes mad. The novel
influenced many domestic science fiction
authors, especially Shin'chi Hoshi (who also
sends his heros to strange lands--ruled by
military dictators). And Akutagawa's original
sense of humor can be easily found in the
novels of the Japanese Lem, Dr. Abe Kobo.

During the war, Japanese authorities forced
writers to follow classical literature in
order to stop the influence of Overseas Devils,
but all in vain. Traditional literature com-
pared to Western fiction was just boring; and
besides, it was also borrowed, from neighoring
China.

The American presence in Japan after 1945
did not influence japanese science fiction
very much.

In the fifties begins the Golden Age of
Japanese modern literature. The big boom in
Japanese science fiction began in the sixties,
shortly after the space race between Russia
and the States had begun.

In 1957 the first Tokyo SF magazine was
founded, and shortly after several publishers
began to publish series of Japanese and for-
eign science fiction. The first sets CIENSE
books in Japan were either translations of
classical British, French and American SF, or
up to date translations of current US science
fiction.

Similarly to Poland (Lem) and Russia (the
Strugatskis), their big boom came after the
first book of their greatest author was
published. Abe Kobo (b.1924), a doctor by
profession, is that number one who started
the SF boom in Japan. In 1951 he turned to
writing full-time, and has been acclaimed as
one of the leading original avant-garde writ-
ers.

Apart from his well-known "Woman of the
Dunes" (1962, translated by Saunders, London,
1964), he wrote many novels. The best of his
SF works is certainly "The Face of Another"
(1964, transl. Saunders, London, 1969), the
story of a scientist who has had his face
mauled in an explosion. To hide the disfigure-
ment, he has made a mask so perfect as to be
undetectable. The mask even enables him to
commit a murder without danger of being traced
by the police. The book was later filmed in
Japan.

The novel became a main topic of a nation-
wide quarrel between two groups of Japanese
literary critics. Some of them, including
Kitamura Ko, were disgusted with the idea of
introducing SF into mainstream literature,
while others, including Okuno-Takeo, found
this idea very interesting and even revolu-
tionary.

In the sixties began appearing the works
of famous full time SF writers of Japan;
young writers contributed to SF prozines,
then after gaining some sort of popmlarity
they were published by the main domestic pub-
lishers: Sintyosa, Kayokawa, and others. The

most talented and also the most popular auth-
ors grouped in Tokyo and contributed to the
leading Japanese prozine, "S.F. Magajin®. In
"SF" were published the first stories of
shin'chi Hoshi, Taku Mayamura, Sakyo Komatsu,
Rio Hammura, and Artisune Toyota.

Two of these, Shin'chi Hoshi and Sakyo
Komatsu, became known world-wide as SF writers
in the seventies.

Shin'chi Hoshi, like many great writers,
produced a long series of good, witty short
stories about the adventures of the absent-
minded 'Professor N.'--a Japanese Ijon Tichy.

Sakyo Komatsu gained his popularity for
writing a series of dystopian novels, fortell-
ing the soon-to-come end of Japan and the rest
of the world. One of them, "The Fall of Japan,"
became a world-wide best-seller and an SF
classic. In it, during an earthquake the
islands of Japan disappear under the ocean,
but shortly before the whole population had
been evacuated to different countries all over
the world. The novel itself contains so many
realistic descriptions and gives such reason-
able explainations to many questions dealing
wi;h earthquakes in general that a group of
scientists exclaimed Sakyo Komatsu should be
given a scientific degree for it.

In the sixties and seventies a lot of var-
ious SF and fantasy clubs were founded in
Japan. They grouped around different special
interests, such as Hobbit lovers, U.F.O. be-
lievers, and Star Trek fans (e.g. Star Trek
Club of Japan, 111-21 Otorii- Cho, Kyoto,
Japan). Each group of fen is oriented on a
different activity--Star Trek fen are eager
film collectors, Hobbit lovers are usually
book worms, and UFO believers are active
tourists who wait for their turn to catch
(i.e. take a picture of) their own U.F.O.

Japanese immigrants in the United States
also have their own bi-lingual fanzines and
SF clubs, mainly in California where they have
settled for over a century.

The seventies, apart from the growth of fan-
dom, brought a new generation of writers born
in the 40s and 50s. Taku Mayamura and Yasutaka
tsutsui belong to the generation of "the angry
SF writers."

Yasutaka Tsutsui became popular in 1973
when his first great novel, "African A-Bomb"
(Afrika Bakudan)was published by Bungey Shiun'
tsiu publishers. The novel tells about the
ambitions of African politicians who have
bought from the United States some useless,
old A-Bombs, guarded by foormer U.S. Marines
from Viet Nam.

The eighties may be the years of great
prosperity for Japanese science fiction, which
should get out of the Asian ghetto protected
by the sky-reaching wall of language difficul-
ties. If Japanese publishers begin printing
their books in English, as Tauchnitz and other
German publishers used to do before the last
war, the world SF readership will face an
expansion of Japanese fiction. I'm afraid that
they will do it sooner or later, as they did
with their cars, radios, computers, and TV
sets. But don't worry, it won't be the worst
thing in the world--just another Golden Age.



HOW TO SURVIVE GETTING FIRED ---

AND WINt by Jerry Cowle (who's done
it), reviewed by Patricia Mathews
(who's in the middle of the process)
Warner Books, 1979, 199 pp, $2.50

Jerry Cowle is a big name in ad-
vertising. The first time he lost
his job, he begins this book, he was
over forty and the sole support of
himself, his wife, and three child-
ren. This alone would make the book
worth buying: he's been there, at
its roughest. The prologue, "Out Of
Work," confirms it: he knows exactly
how it feels, both when it happens
and over the long haul. Now comes
the advice.

Cowles' advice is good advice.
Some of it is impossible to follow
unless you were an executive to
begin with. "Arrange for office
space, a telephone, and secretarial
services," is rather hard for Jane,
Lily, and Dolly in the girlpool;
it's even harder for the mailroom
clerk or the maintenance people.
However, adding the rider "if you
can," his book is all excellent
advice. I'd only quibble with one
bit, "Don't answer blind ads." All
you lose is 20 cents, and, at least
out here, there may well be an
answer.

But for practical details of what
to do when you lose your job, how it
feels, how to deal with your family
and your own feelings and employment
agencies, where to find leads, and
what to do about the problems that
may have killed you, this book
couldn't be better. When it comes to
reaching financial rock-bottom, it
really discusses rock-bottom, food
stamps and welfare, not just making
the little woman bake her own bread.

A practical, helpful, and real-
istic book that even makes one feel
better about being fired.

The first thing to do, says
Cowles, and he is quite right, is to
immediately establish that you were
laid off, and what severance pay you
have coming, and whether you have
any paid vacation coming. Most other
benefits--sick leave, tuition, and
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insurance~-do not carry over; but
some group insurance policies allow
for a months transition time during
which they are still in effect.
Check it out!

Tell your family. They have a
right to know. Tell your profession-
al contacts; spread the word. Some-
body may know of someone else who is
looking for help. Besides, Cowles
points out with the wisdom of one
who has been there, the people who
would be very glad to help you last
month will find themselves turning
lukewarm or having nothing to back
up their easy promises when you
really need it. Not villainy; just
the human tendency to forget the
absent and to bite off more than
they can chew. Milk those contacts
for all it's worth, but don't count
on any one of them.

Apply for unemployment insurance
immediately. It's yours; you earned
it. You're the person it's there
for.

Watch out for agencies. Some are
good; others try to reduce you to an
abject, crawling worm. That way they
can stuff you, a square peg, all the
more easily into the round hole they
have on file and make their commiss-
ion. Sometimes prospective employers
will pull the same thing, too.
Cowles, admittedly not speaking from
a depressed economy, warns "Don't
fall for it. They're not worth work-
ing for, and they may think there's
something wrong with you if you
accept their obviously bad deal."

If an entire industry or company
goes under, you have the perfect
reason for being out of work. Don't
be ashamed; everybody in town is on
your side.

And at last comes the glorious
day, Cowles adds, when you hear
those magic words. "When can you
start?"

"Immediately."



TWO BOOK REVIEWS by David Travis
THoRN. Fred Saberhagen. Ace 80744. $2.75

This is one of Saberhagen's series on Count
Dracula. The previous ones are: The Dracula
Tapes, The Holmes-Dracula File, and An 01ld
Friend of the Family. The first two are not
necessary, but you will be able to follow
Thorn better if you have read AOFotF. I find
all of them very well written and plotted,
with a logical and reasoned approach to expl-
aining vampires, their nature, powers and
limitations. I recommend the entire series.

Thorn in particular begins to delve into
the history of "Drakulya", his early life and
his relations with King Matthias of Hungary.
In the present, he is seldom or never referred
to as Dracula; in this novel he is Mr. Thorn.

The current novel is in the form of alter-
nating stories. One is in the fifteenth cent-
ury; while still a "breathing® man he searches
through Italy for his bride. In the twentieth
century--now--he is not breathing, and search-
es for a portrait of his bride painted when he
and she were both breathing. The book does not
indicate how he became a vampire, though ref-
erence is made to his "powerful will to live
and to achive revenge".

These are very readable, action-filled
novels; at times very gory. If you are (as I
am) a "fan" of vampire stories in general and
Count Dracula in particular, you won't want to
miss these.

By BLooD ALONE- Bernhardt J. Hurwood.
Charter 08990-9. $1.95

Question: at what point does the "sincerest
form of flattery" become an obnoxious rip-off?
answer: when the imitationis as badly done as
this one.

The author is imitating Anne Rice's Inter-
view with the Vampire, which was well done,
Sriginal, and a best seller. BBA is neither of
the first two, and certainly does not deserve
the third. If Bernhardt J. Hurwood is a psued-
>nym for a poor and deserving SF/fantasy
juthor, I wish him well. But By Blood Alone is
full of pedestrian prose and heavy-handed
‘plotting” (especially if you've read the Rice
1ovel). It also has an ending that is so
sbvious that I kept telling myself he wouldn't
lare. He did.

Ed Ludwig " Good news from the Story Contest:

Last year's Short Story contest-
ants are beaming out of future contests like
Captain Kirk, Spock and Uhura from their tran-
sporter room--and entering the world of pro-
dom.

Pat Mathews is now a pro in every sense of
the word. Her story "Camilla" is appearing (or
has appeared by the time you read this) in
DAW's anthology of futuristic warfare, SWORDS
OF CHAOS. ((Uh, Ed, the warfare in Darkover
genre stories tends to be incidental, when it
is present at all. And most of them take place
during a feudalistic period, even if AEARIS
chronologically in the future from 1982.))

Two more stories have sold to Marion Zimmer
Bradley for forthcoming anthologies. Pat's
contest submission of last year, "In Nomine,"
will appear in OWLFLIGHT, which might be con-
sidered a semi-pro magazine.

David L. Travis and Lois Wickstrom also had
stories in a recent issue of OWLFLIGHT--which,
incidentally, is overstocked for the rest of
the year.

Stephanie A. Smith has sold a story, "Blue
Heart," to ASIMOV's; and Fred Singer has
placed a story with AMAZING. AMAZING is not
dead. The last word is that it has been pur-
chased by the creators of the game DUNGEONS
AND DRAGONS and that they have up to twenty
million (!) as capital investment. The address
for future submissions is not known at this
time by this writer.

Wwith the magazine markets sparse at present,
a good possibility now is anthologies. For
newer and talented writers, an almost vital
source of announcements is LOCUS, box 13305,
Oakland, CA 94661. ,

And remember that WEIRD TALES is with us
again. It's in mass market paperback form and
probably will not be found with the magazines
but with the mass paperbacks.




RespoNsE To Davibp CARTER

((This ish has letters from a number of
people, about a number of subjects. But one
specific subject showed up so then that I
decided to set comments about it apart as a
seperate section. That subject was prompted by
a letter from David Carter, which is repeated
below. Having read the Bova editorial, I was
mildly dismayed that noone addressed the main
thrust of that original article, that fandom
is a waste of time that we should spend be-
coming scientists and technicians and support-
ing the space program. Still, I guess that o
would be a bit heavy to talk about in the N3F.¥

David Carter " Have you read Ben Bova's guest
editorial in ANALOG? He raises

a lot of questions about the future of the
space program, the SF magazines, and SF fandom
in general. He wants more supgort forFthe-s
space program and technology in general.

What he says about the problems of the SF
magazines is disturbing because SF fapdom is
a child of those magazines and the print med-
ium in general. Can fandom and N3F survive
without the prozines? Can it survive 1n an
electronic data system world? It would_be
ironic if the world it helped create killed
fandom. : g

It is also ironic that while SF is concer-
ned with the future, few people seem interes-
ted in the future of SF. Could we put together
a "futuristic group" to study the problem?
There are 400 such groups in such mundane
institutions as states, corporations, and
foundations. We don't, and we should.

can SF survive on novels and screepplays?
can SF survive without print? Can serious SF
be made on the screen or is it all going to be
laser duels, dog fights, and daz;ling spgclal
effects? Can SF on TV and in movies examine
social problems, especially §hose caused by
technology? Right now, that is most of them.
In the future, it will be all of them.

What do you think?

John Wayne Burt " In the March issue of TB

: someone asked if fandom
could survive the loss of the prozines. I
don't know the answer to that question, but
the disappearance of the prozines would be a
great loss to modern literature in general
and science fiction in particular.

Over the past 30-odd years North America
has witnessed the gradual decline of and
disappearance of short fiction magazines to
the point where mainstream short fiction is
almost dead as a medium of expression. Granted,
magazines like PLAYBOY, PENTHOUSE, REDBOOK,
GOOD HOUSEKEEPING, etc. still publish one or
two pieces of fiction in each issue, but there
are no more mainstream magazines that devote
large percentages of their contents to short
fiction; you have to find college literary
journals for that. Aside from a couple of
mystery magazines, the SF prozines are virtu-
ally the last bastion of good short fiction
in North America. Where else except in the SF
prozines can you find novellas and novelettes
any more? (except, as I said, in college liter-
ary magazines--and you have to give them such
lang works; and then such magazines don't pay
for them.) The SF prozines are the only vehic-
les keeping short fiction alive; the disappea-
rance of these zines would mean the vittual
death of any fiction short of novel length. The
stories published in the prozines represent
about 15% of the total amount of short fiction
published each year in the U.S.; that's a
pretty hefty chunk. And to find the other 85%
you have to look through hundreds of mainstr-
eam magazines that publish only one or two
pieces per issue--and many of those magazines
do not come out on a monthly basis.

From a writer's point of view the loss of
the prozines would also be a disaster. The
prozines provide the unique opportunity for a
would-be writer to establish a reputation for
himself before moving on to novel writing.
That's how masters like Heinlein, Asimov, and
Pohl got started; Asimov was writing short
fiction for ten years before he wrote his
first novel in 1950. The magazines give a
writer the chance to try different forms,
styles, viewpoints, and themes in an effort
to determine which ones are best suited to his .
talent and temperament. The prozines cater to
material from short story length to novella
length; most mainstream publications restrict
fiction pieces to about 5,000 words; anything
of novella length has to be sent to some lit-
erary quarterly--and you have to give it away
to such a zine. If the prozines go, SF writers
will be restricted to novel writing--except
for the material they might sell to the orig-
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Michaela Duncan " I would like to

5 comment on David
Carter's question--can Fandom sur-
vive without the prozines? I say
definitely. The prozines are good
for reading about upcoming books
and cons but fanzines are a better
means of communicating for fans. In
the Pacific Northwest (I also inclu-
de B.C., Alberta and Idaho here)
fandom is surviving very well--
plenty of excellent fanzines come
from here and there is lots of good
fannish activity. Fandom will def-
initely survive and flourish.

Bill West " Some interesting gquest-
jons! Yes, SF can survive without
the prozines; it has already done so
with a vastly reduced field of pro-
zines as compared to twenty to
thirty years ago. Fandom, in fact,
has spawned more fanzines in the
last ten years than you could shake
a stick at. There might be some fall
off in the next decade, because the
post-war baby boom has passed on and
the percentage of teens fthe age
when most fen become active) has
dropped, but I believe it will sur-
vive. It will continue the trend
towards splinter groups, a la Dark-
over, Star Trek, McCaffrey, Deryni
fan groups.

pavid L. Travis " I found the com-

ment by David
carter about the survival of SF with
with/without the professional maga-
zines interesting.

Fandom was created by the SF
magazines, midwifed by editor/pub-
lishers who wanted to increase cir-
culation. Can fandom survive with-
out them now? My guess is that the
answer is yes, but... I would
expect more fragmentation would
occur (i.e. more "StarTrek fandom",
"pDarkover fandom","Tolkein fandom")
centered around one particular
aspect---a single author, movie, TV
series, etc. There would be fewer
'generalists’.

I would hate to see the maga-
zines go. I like short fiction
both to read and to write. SF is
really the only area of publishing
where short fiction is still an
important part.

Could I suggest that N3F members
who would like to encourage an old,
struggling prozine give serious
consideration to AMAZING? I think
you would/will be amazed at the
quality of the current product.
Pick up a copy---better yet sub—
scribe (1 year $9, 2 years $16
from AMAZING, PO Box 642, Scotts-
dale, AZ 85252.)



Craig Chrissinger " My answer to David Carters

question is yes, prozines
are important to SF. But would SF cease to
exist without them? I don't know for sure, but
I think SF would still exist, especially if
some of the novels were collections of stories.
And you are forgetting fanzines. While fan-
zines are amateur publications, many do print
fiction and I don't think any faned in his
right mind would turn down a chance to publish
a story by an established pro writer. And
don't forget that many pro writers had their
beginnings in fanzines.

((Putting aside the quibble that David only
worried that the demise of prozines would kill
fandom, not the entire field of SF, how many
writers, once they turned pro, would still be
willing to write for fanzines? No pay, in fact
negative pay, since time spent writing for
non-paying markets subtracts directly from
time spent writing for pay. The ego-boo of
appearing in a fanzine, while great for us
amateurs, wouldn't be nearly as impressive for
someone who could expect a novel-length work
to sell for multi-thousand copies. A better
question might be, without prozines, could
anthologies keep alive the SF short-story?))

I think SF can be made on the screen--
but the dazzling special effects will continue
because SF is about the fantastic and futur-
istic. Special effects (including make-up)
bring our SF worlds to life. Could SF survive
without print? That is a technical question.

A Tight REM

If you mean without being printed on paper,
the answer is most certainly that it could
survive. Our books and magazines of the future
may come to us on the video screen. They will
not be printed, but we will still have to
read the words on the screen. So yes, SF can
also survive in an electronic data system
world. But back to the prozines--they are
necessary because they provide an outlet for
expression by authors, both new and old. And
many new writers make their first sales to
prozines. Actually I need to read Ben Bova's
guest editorial in Analog first before I can
really respond to Carters questions.

Alexander Doniphan Wallace " In response to
the cogent quer-
ies of David Carter, it appears likely that
the status of Fanlandia will be determined by
the economy, in an obvious fashion. If the
Fed's discount remains high the recession will
continue and perhaps become a depression. No
jobs, no money and hence no Cons, no fanzines,
no movies, no nothing. Contrariwise, if we
stop buying Japanese cars and electric gadgets,

leave off French wines and perfumes, and such-
like oddments, then the economy will burgeon
and Fanlandia will be its own pleasant place
again.

As to the role of prozines, there are now
only four that appear regularly with an ample
circulation--OMNI, ANALOG, F&SF and IASFM. It
appears to me that the main business of fan-
acking ((sic)) is carried by the fanzines and
the semiprozines, such as LOCUS, Geis' SFR and
Andrew Porter's couple. Now enlarge your per-
spective and observe that the British have no
prozine that meets the criteria that I set for
our PRO FOUR above; yet they have a very
active community. Farther away the Australians
publish excellent fanzines and are vigorous in
most respects. NOTE WELL: my information about
Britain and Australia comes only from reading
their fanzines, I have never been to these
remote places. The weight of the evidence is
to this conclusion: Given a healthy economy
FANLANDIA will flourish, with or without pro-
zines. The British economy is weaker than ours
and yae@-they seem to do well.

((I'd add a couple to your list of U.S.
prozines, but not enough to foil your assert-
ion that prozines are already a weak force in
Fanlandia. Actually, I'd say none at all,
since only AMAZING actively recognizes Fandom.

My understanding is that the U.S. prozines
are as widely available (though slightly more
expensive) in the U.K. and Australia as they
are here. However, due to censorship restrai-
nts, they are not redily available in the
R.S.A., and fandom there is radically differ-
ent than it is here. Perzines and apazines
are totally unknown, and only one zine of
any sort, a club-sponsered fiction-zine, is
produced. Even there, the fiction is well
writen, but in a style and using subjects that
are 20 years out of date in this hemisphere.
The absence of prozines is probably not the
decisive factor in South Africa having such a
stunted fandom, but it would make for a better
benchmark than Britian.))



Robert Rose " In the March ish David Carter
raised an interesting point
which I think I can shed some light on in view
of personal experience. Can fandom survive (a)
without the magazines, and (b) in a world of
electronic data handling? As far as (a) goes,
I can only say that I read SF for years with-
out realizing that the magazines existed, and
discovered fandom only through auxilliary
reading on the subject of Star Trek. My SF
tastes are molded by books, and I don't follow
the magazines except sporadically.

But for (b) I can be a bit more definite.
In the soon-to-be and it's-about-time-! world
where mail is sent via home computer, instant-
ly and cheaply--fandom will thrive. I used to
be a user on the CYBER 170 system used by the
California state university and colleges--
around 17 campuses throughout the state. One
of the things I used to do when not program-
ming was to check out a data file called
FANZINE, a bulletin board program where users
could leave notices of interest to other fans.
(There were similar programs for jokes, polit-
ical opinions, movie reviews, discussions of
theology, and even computer programming.) The
info presented was not particularly organized
and occasionally some was bogus--but it was
prompt. Anyone with an important piece of news
Jeft it and everyone else could read it imme-
diately, instead of waiting for a paper fan-
zine to be typeset, printed, and mailed. I
used to find out who won the Hugos this way,
only two or three days after the fact, instead
of the usual two or more weeks waiting for it
to filter down from friends of friends of
friends who had been in attendance. There
were also system mail programs, and one very
interesting feature known as TALK, a program
which allowed immediate give-and-take conver-
sations by CRT between up to 15 users at a
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